





BTS: EXHIBITION

MY VISION FOR MY EXHIBITION IS TO MAKE THE VIEWER FEEL THE ANXIETY AND CLAUSTROPHOBIA | FELT
DURING THE LOCKDOWN. TO FIT THIS THEME, | CHOSE A SMALLER ROOM AND INCREASED THE DIMENSIONS OF
MY WORKS BY DIGITISING IT TO MAKE THE EXPERIENCE ALL THE MORE OVERWHELMING. THE VIDEOS WERE
FIRST PROJECTED ON A 65 INCH SCREEN, HOWEVER, THIS DID NOT BRING OUT THE DRAMATICS OF THE
VISUALS OF THE FILMS. | THEN TRIED USING A LARGER PROJECTION AND EMPTIED THAT SIDE OF THE ROOM. |
REALLY LIKE THIS SETTING FOR THE VIDEO BECAUSE THERE WERE TWO GLASS WINDOWS ON THE TWO SIDES
OF THE SCREEN. THIS ENABLED THE VIDEO ITSELF TO ACT AS A WINDOW, REMINISCENT OF THE TIMES | WAS
ONLY CONSTRICTED TO LOOK OUT A WINDOW DURING THE PANDEMIC. ADDITIONALLY, THE REST OF MY WORK
ARE PLACED CLOSE TOGETHER, WITHOUT MUCH SPACE AND ORDER TO FURTHER ENHANCE THE ENVIRONMENT
OF APPREHENSION. AS OPPOSED TO THIS, THE WORK THAT ACTED AS A SMALL GLIMMER OF HOPE,
(NALLINAKKAM) WAS PLACED A GLASS BOARD, TO CONVEY THE IDEA THAT FAMILY/SUPPORT SYSTEM IS
SOMETHING TRANSPARENT AND OPEN, THEY WILL BE THERE FOR YOU AT DIFFERENT POINTS OF YOUR LIFE,
WITH OPEN ARMS, ALLOWING YOU TO GROW. IT STARTS OFF WITH THE SITUATIONS THAT PUT ME IN
DISCOMFORT IN DIFFERENT SETTINGS AND THEN END WITH THE ‘NALLINAKKAM' SERIES, THAT PROVIDE AN
ELEMENT OF HOPE TO MY NARRATIVE. THE SEQUENCING OF MY WORK PROVIDES A NARRATIVE ALONG WITH
THE ACCOMPANIMENT OF AN AUDITORY AND OLFACTORY AID TO ENHANCE THE SENSORY EXPERIENCE. THE
MUSIC THAT WAS PLAYED IS WORKS BY GYORGY KURTAG AND MARTHA KURTAG CALLED JATEKOK. THE PIANO
PIECES CORRELATE WITH MY VISION SINCE IT CONSISTS OF RAW, UNFILTERED PIECES, FULL OF UNEXPECTED
NOTES AND INTERVALS- INITIALLY UNSETTLING TO THE EAR, BUT AS SOON AS YOU ACCEPT THE DISCOMFORT,
YOU CAN SEE THE TRUE BEAUTY OF THE PIECE. | CHOSE TO ADD AN ELEMENT OF FRAGRANCE TO THE ROOM
WITH THE SCENT, ‘NIGHT JASMINE® WHICH HAD WARM NOTES OF JASMINE. THIS SCENT WAS A HUGE PART OF
MY CHILDHOOD AND REMINDS ME OF THE COMFORT | FELT AS A CHILD WITH MY FAMILY, ALONG WITH THE
BASE NOTE OF SANDALWOOD THAT FURTHER ENHANCES THE WARMTH AND NOSTALGIA JUXTAPOSED BY THE
A RATHER STRIKING AND SHARP NOTE OF VIOLET LEAF THAT ACTS AS THE SUDDEN TWIST, REPRESENTING A
STRONG SENSE OF APPREHENSION. THIS AMALGAMATION OF SCENTS CORRELATES WITH MY THEME. IT ALSO
ADDED TO THE CLAUSTROPHOBIC NATURE OF THE EXHIBITION SPACE. | CHOSE TO ADD AN ELEMENT OF
FRAGRANCE TO THE ROOM WITH THE SCENT, ‘NIGHT JASMINE® WHICH HAD WARM NOTES OF JASMINE, ALONG
WITH THE BASE NOTE OF SANDALWOOD AND A SHARP NOTE OF VIOLET LEAF. THIS AMALGAMATION OF
SCENTS CORRELATES WITH MY THEME. IT ALSO ADDED TO THE CLAUSTROPHOBIC NATURE OF THE EXHIBITION
SPACE.




“GLOBUS SENSATION”

MEDIUM: MIXED MEDIA (INDIAN INK, WATER
COLOURS, ACRYLIC PAINTS, PERMANENT
MARKER)

DIMENSIONS: 36”X48”

DATE: JANUARY 29 2021

THIS PAINTING EXPLORES THE PHYSICAL
GLOBUS SENSATION AND CONNECTS IT TO THE
EMOTIONAL STATE OF BEING THAT
PERSONALLY CONNECTS WITH A GOITRE
REMOVAL SURGERY MY MOTHER WENT
THROUGH. THE PAINTING IS A
RECONSTRUCTION OF THE ANATOMY OF A
GOITRE JUXTAPOSING IT WITH MY EMOTIONAL
WELLBEING AT THE TIME. IT IS AN INTERNAL
CONFLICT OF HOW | WAS PUSHED OUT OF MY
CUSHIONED PERCEPTION INTO THE WORLD.



“MAVERICK IN DISTRESS”™

MEDIUM: MIX MEDIA WITH DIGITAL MANIPULATION, STOP MOTION
VIDEO
DURATION: 0:12 SECONDS
DATE: JUNE 2020

A STOP MOTION VIDEO ACCOMPANIED BY A PIANO INSTRUMENTAL
TO SHOW MY MENTAL AND EMOTIONAL STATES DURING A TIME OF
APPREHENSION.

"ALCHEMICAL WAR™

MEDIUM: MIXED MEDIA + PHOTOGRAPHY+ DIGITAL MANUPILATION
DIMENSIONS: 327X 32.5
DATE: DECEMBER 2020

THIS WORK REPRESENTS THE TRANSFORMATIVE PROCESS THAT
OCCURS DURING OR POST A TIME OF APPREHENSION.

SCAN TO VIEW VIDEO




2MISH6V, ST & &
‘ATIRCCI, ARUTAL’ (SHOCK, COMFORT)

MEDIUM: MIX MEDIA- ACRYLICS ON FACE, PORTRAIT PHOTOGRAPHY, DIGITAL EDITING+MANIPULATION SIZE:
32 5%312:5:7
DATE: OCTOBER 6 2020

THE SERIES OF WORKS DOCUMENT THE ASPECT OF THE VULNERABILITY IN ANXIETY BY DOCUMENTING THE
PROCESS OF APPLICATION. THE MASK EMBRACES THIS FEELING THROUGH EXAGGERATION, A COMMON
PRACTICE IN CLASSICAL INDIAN DANCES LIKE KATHAKALI



5 6V 601 6507 & & LD (HARMONY)
NALLINAKKAM: PART OF ME
| AND Il

MEDIUM: PORTRAIT PHOTOGRAPHY, DIGITAL
EDITING+MANIPULATION, COLLAGE
Sl R S NSO R T
DATE: NOVEMBER 15 2020



5 6V 60 630T & & LD
(HARMONY)
NALLINAKKAM:
PART OF ME IIlI

MEDIUM: PORTRAIT PHOTOGRAPHY, DIGITAL EDITING+MANIPULATION, COLLAGE
SIZE 452 X517
DATE: NOVEMBER 15 2020

THE WORK IS A COLLAGE OF MY FAMILY MEMBERS- IT SHOWS HOW DISTINCT EACH INDIVIDUAL IS BUT YOU
CAN STILL SEE EACH FACIAL FEATURE IN SYNC WITH ANOTHER'S. SHOWING THE HARMONY AND PEACE THAT
THEY ALL BRING TOGETHER AMIDST THE CHAOS.
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“A NIGHT IN QUARANTINE”

MEDIUM: VIDEO
DURATION: 2 MINUTES
DATE: JUNE 2020

THE WORK CAPTURES FEELINGS OF ENTRAPMENT, ANXIETY AND REFLECTION
EXPERIENCED DURING THE LOCKDOWN DUE TO THE PANDEMIC THROUGH AN
INTERPLAY OF MOVEMENT, VISUAL IMAGERY, POETRY AND SOUND.

[Fer grese] wes ell) | wenteek

SCAN TO VIEW VIDEO




LOIT (TH L91 17 1)
"MARUPIRAVI"

(THE NON-PHYSICAL ESSENCE OF A LIVING
BEING STARTS A NEW LIFE IN A DIFFERENT
PHYSICAL FORM)

MEDIUM: MIXED MEDIA + PHOTOGRAPHY+
DIGITAL MANUPILATION
DIMENSIONS: 16”X 24” INCHES
DATE: APRIL 28 2020

THE DOCUMENTATION OF THE DISCOMFORT |
FELT WHEN | WAS EXPOSED TO A VULNERABLE
SIDE OF A PARENTAL FIGURE POST A MEDICAL
SURGERY.
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SERIEN ONE: KOFI

KOFI IS A MIXED MEDIA SERIES FEATURING MY CLOSEST FAMILY MEMBERS - MY GRANDMOTHER,
MY GRANDFATHER AND MY MOTHER. SIMILAR TO THE FIRST SERIES, THESE WORKS SHARE A TROPE
OF A STRONG NARRATIVE TOLD IN DIFFERENT INDIGENOUS LANGUAGES BY THE SUBJECTS
THEMSELVES. IN MOST, THE RELATIONSHIP BETWEEN EMOTION AND INDIVIDUALITY SHINES
THROUGH THE TYPOGRAPHY. THE WOMEN IN MY FAMILY HAVE ALWAYS BEEN MADE TO SACRIFICE
THEIR ASPIRATIONS, DREAMS AND FREEDOM. ABANDONED SENIOR CITIZEN GROUP AND EXCEL
APPARELS LIMITED HIGHLIGHT JUST THAT. THE INSPIRATION FOR THE OTHER THREE WORKS STEMS
FROM THE LIFE MY GRANDPARENTS HAVE LIVED AND MY GRANDMOTHER LIVING HERS NOW. THE
WORKS YOU SEE BEFORE YOU IN THIS SERIES ARE A CULMINATION OF VARIOUS TECHNICAL AND
FORMAL PROCESSES. | HAVE MELDED TRADITIONAL AND NON-TRADITIONAL MEDIA TO TANGIBLY
REPRESENT RELATIONSHIPS. HERE, | HAVE USED ACRYLICS, CHARCOAL, COFFEE WASHES WITH
TYPOGRAPHY, BLENDING OPTIONS AND FILTERS IN PHOTOSHOP TO RENDER AN AESTHETIC THAT IS
DEFINED BY MY THOUGHT PROCESSES AND THEIR EMOTIONS AT THE SAME TIME.
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SERIEN TWO: THE BEGINNING

I’D LIKE TO BELIEVE THAT MY ARTISTIC INTENTIONS IN THE FIRST SERIES PAVED A PATH FOR THE
CREATION OF THE NEXT. IN MY SECOND SERIES, THE BEGINNING, COMPOSED OF THREE ARTWORKS,
| FOCUSED MAJORLY ON MY GRANDMOTHER’S LIFE AND ROUTINE AFTER HER HUSBAND’S DEATH.
THE CANDID PHOTOGRAPHS AND ACTIONS ARE METAPHORICAL OF HER NEW BEGINNING, PERHAPS
A LIFE WITHOUT A MAN, A PARTNER, A HUSBAND. SOLELY BASED ON DIGITAL MEDIA AND
PHOTOGRAPHY, THE BEGINNING IS A COLLECTION OF COLLAGES COMPOSED OF INANIMATE
OBJECTS THAT WOULD OTHERWISE BE MISCELLANEOUS SUCH AS A DISCO BALL, TIBETAN FLAGS,
MOONS, GALAXIES, CROSSWORD PUZZLES AND BALLOONS SINCE THEY SIGNIFY A FORM OF
NEWNESS. THE CHOICE OF ELEMENTS AND THEIR PLACEMENT PLAYED A VITALLY IMPORTANT ROLE
IN THIS SERIES BECAUSE EACH OBJECT SIGNIFIES A MEMORY OR REINFORCES THE THEME OF
INDIVIDUALITY AND SEEKING A NEW IDENTITY WITHIN HER NEW ROUTINE.
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